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From the viewpoint of the approach of systematic theory, the study of the inheritance 

and exploitation of the value of Thanh Hoa folk songs in contemporary songs should be put in 

an overall structure which contains interrelated factors. The article analyzes the melodies of 

Thanh Hoa folk songs that are inherited and included in the song as an organic part that creates 

a piece of music. 
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1. Introduction 

Trong phạm vi bài viết này, tác giả phân tích yếu tố giai điệu - là một trong những yếu 

tố thuộc phương diện nghệ thuật âm nhạc. Thao tác phân tách từng bộ phận ở đây chỉ là mang 

tính tương đối, nhằm tạo điều kiện cho việc đi sâu phân tích kỹ hơn sự đóng góp của giai điệu 

trong một chỉnh thể tác phẩm ca khúc. 

Vietnamese songs were born based on the exchange and assimilation of Western culture, 

but at the same time, they still retain the characteristics of the national culture by inheriting and 

promoting the traditional music of their ancestors. There are many songs that have achieved 

great success, especially the folk songs wrote about the homeland has gone along with the time 

and made deep impressions on listeners.  

 The song “is the development of melodies associated with specific lyrics” [13, p.9 01], 

in which “the lyrics and music combine in such a tight and subtle way that it is difficult to 

separate them from each other without affecting the meaning of each part”. [13, p. 1116] 
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Within the scope of this article, the author analyzes the melodic element  which is one 

of the elements of musical art. Separating each part is only relative to analyse the contribution 

of melodies in a whole song. 

2. Research overview 

The article "around the applying Central folk songs into some new compositions" by 

Dao Viet Hung mentioned the way to use the folk song’s materials creatively in the songs with 

a national character and socialist realism content. Although the article has not deeply analyzed 

the melody, rhythm, and harmony, it has raised some aspects with the hope that musicians will 

exchange their composing experiences or their thoughts and research on this issue [3]. 

Nguyen Viem in the article "Folk music with professional works" has explained to 

clarify the ethnicity in the music created from the musician's introduction of traditional music 

materials into the work and from the development of folk poetic images. He affirmed: "...if you 

don't care about folklore, it's not easy to have famous works with unique national colors". [11, 

p. 1011] 

Agreeing with the above point of view, Nguyen Thi Nhung in the article "On the 

traditional inheritance of Vietnam's new songs 1945 - 1975" has also summarized methods of 

exploiting folk songs: melodies, ways using typical scales, rhythms, rhythmic sounds, poetic 

methods...The "intensification of traditional characteristics" has expressed national identity, 

bringing success to many new songs. [7, p. 1013] 

The article “ Some ideas about creating based on traditional materials in music" by Tran 

Kiet Tuong has affirmed that: "...the treasure of our nation's ancient music is extremely rich. 

Revolutionary music must be built on a rich national basis to have its true value. But it's not 

just choosing beautiful melodies to have new and beautiful melodies, it's our creativity…”. [9, 

p. 506] 

In general, there has not been any study that clarifies the inheritance and the intimate 

relationship between traditional music and modern music, while this inheritance and 

relationship is clearly seen in many songs about Thanh Hoa. Thus, it can be seen that there are 

still many gaps in studies to be filled. 

3. Research Methods 

The article uses the following methods: synthesis, document analysis, secondary data 

processing; compare the melodies of the Vietnamese folk songs of Thanh with songs written 

about Thanh Hoa. Through that in order to see the extent and methods of exploiting folk music 

materials of the musicians. Besides, this method is also used when comparing Thanh folk songs 

with some other genres of folk songs in some localities in specific cases. In addition, the article 

also uses general methods in scientific research such as statistics, comparison, interpretation, 

argument and technical manipulations such as notation for musical works. 
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4. The study 

4.1. Some concepts of melody 

In musical art, melody always plays an important role, especially in mainstream music. 

There are many concepts of melody from different points. 

According to Dao Ngoc Dung: "Musical melody is the horizontal association of sounds 

by different pitch, duration, and nuances. It expresses the main content of the music by a voix”. 

[1, p. 6] 

Dao Trong Minh said that: "Melodies are the most complete set of musical expression 

means in a voix sound sequence to express people's thoughts and feelings. Melody is a complete 

and unifying expression of different elements such as: correlation of pitch, rhythm, force, 

timbre, mode of expression... in which the most important factor is pitch and rhythm". [6] 

In "Musical form", Nguyen Thi Nhung said: "Melodies are the presentation of a musical 

idea, arranged in a voix. Melodies are almost always used to express a basic content of the 

work…”. [8] 

According to Igor Vladimirovich Spasobin: “Melodies are the expression of musical 

thinking on a voix, the most important means of musical expression. In melodies, there are often 

generalized features of musical thinking". [4, p.13] 

4.2. Inheriting the melodic element of Thanh folk songs 

The melody in Thanh folk songs is quite simple, not much lyrical, but has its own 

personality. That is also the comment of musician Van Hoe in the book Geography of Thanh 

Hoa (2003): “The melody originates from the local dialect. Thanh Hoa vernacular is strong, 

coarse, less developed. There is an exhange conflict related to vernacular among the ancient 

Vietnamese, the northern delta and the central region, so the melody in Thanh Hoa's music is 

not rich, smooth but its lyrics are still very close to words. [10, p. 366] 

Summary of previous studies can be seen: 

- The folk songs of Thanh Hoa have not been refined and lyrical like Love Duets of Bac 

Ninh  or the Southern folk songs whose lyrics are simple, short, concise and very profound. 

- Melody is often closely related to tone. Thanh folk songs are mostly collective songs 

in labor and religious activities, so it is difficult for a wide range of sounds to be expressed in 

the following statistics: 

Types 

Sound range 

(Calculated in units of intervals of a 7-step scale) 

Q4 Q5 Q6 Q7 Q8 Q9 Q10 Q11 

Folk songs, 

rituals, customs 

+ chants: 

04 07 37 09 24 05 05 01 
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Collective 

singing (92 

tunes) 

% sound range 

of collective 

singing tunes (92 

tunes) 

04 

= 

5,5% 

07 

= 

7,7% 

37 

= 

40% 

09 

= 

10 % 

24 

= 

27% 

05 

= 

3.3% 

05 

= 

5.5% 

01 

= 

1.0% 

Daily folk 

songs: 

Singing 

individually (45 

tunes) 

03 08 10 01 11 04 04 04 

% sound range 

of individual 

singing 

03 

= 

6.5% 

08 

= 

17.3% 

10 

= 

21.7% 

01 

= 

2.2% 

11 

= 

24.0% 

04 

= 

10.9% 

04 

= 

8.7% 

04 

= 

8.7 % 

 

+ The proportion of folk songs with high sound range (9th interval, 10th interval, 11th 

interval) in individual singing form is higher than in collective singing (in performance games 

and performances): Collective singing = 9.8 %; Individual singing = 28.3%. 

+ The proportion of folk tunes with low and mid-range tones (4th, 5th, 6th, 7th and 8th 

intervals) in group singing is higher than individual singing: Collective singing = 90.2% ; 

Singing individually = 71.7%. 

We see that Love Duets of Bac Ninh have a wider sound range of an octave. Research 

results by Nguyen Lien clearly show that difference [5]. 

However, one of the important factors creating the unique characteristics of melodies in 

the Thanh folk songs is flexible and smooth, not dry, rustic. 

The specific expression in entwined tones are tonal patterns consisting of many 

interconnected tones. There are many types of structural model of the tonality : 5-tone, 4-tone, 

3-tone, 2-tone... but the most typical is the 4-tone and then jump the right fourth interval down. 

This is a typical style in Thanh folk songs. Its characteristic is often surrounded by stable tones 

in the rhythm or may appear when giving the ending melody. 

Example 1: Excerpt from Vai Ma (Dong Anh Lantern Dance)  

 



CULTURE - ART 

 

41 

 

We can see this phenomenon in Dong Anh Light Dance such as: Spinning, Weaving, 

Sewing and Sewing. In addition to the above type, the dow one to the third interval to end in the 

weak part also commonly used. 

Example 2: Excerpt from "Flowers and bean beds" (Dong Anh lantern dance)      

 

Example 3: Excerpt from Light Up the Lamp (Dong Anh Lantern Dance)

 

The method of building songs based on the melody of Dong Anh folk songs has been 

used very effectively by musicians. Dan Lu in Dong Anh Lamp Dance was taken almost by 

Pham Tinh with both music and lyrics to make the first stanza for the song playing with the 

moon outside in reasonable way. 

Example 4: Excerpt from Dan Lu (Dong Anh Lantern Dance) 

 

 

Example 5: Excerpt 1 from Pham Tinh's song playing with the moon outside 

 

Ví dụ 6: Trích bài Đi cấy (Múa đèn Đông Anh) 

In the second strain, the author develops the music material, the lyrics Di cay. He took 

each musical motif of verse 2 of the song  Di cay and  divided it, creating a long, quiet gamut 

This structure has made listeners think of the sound of the “Xo” melody of the Ma River's song. 
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Example 6: Excerpt from Di cay (Dong Anh Lantern Dance) 

 

Example 7: Excerpt from playing with the moon outside by Pham Tinh 

 

Using the melody of Dong Anh folk song and dance has made the song "playing witrh 

the moon outside" closer to the people of Thanh Hoa, wishing for a "warm inside and outside"  

as the message of the song. 

The song Thanh Hoa promises the golden seasons by Manh Thong took almost the 

original form of the music of the song Going to the pagoda (Dong Anh Lamp Dance) for the 

first strain and rewrote the new lyrics. 

Example 8: Excerpt from Thanh Hoa promises golden seasons by Manh Thong 
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The musical development of the song based on the melody of a folk song makes the folk 

songs have a new shirt. The melody of that folk song resonates with the sound of the modern 

music song. Therefore, the main melody of the folk song is not lost but becomes new to the 

listeners. 

The song "Hey you planting rice under the moon" by Nguyen Lien took the music from 

the folk song Going to the pagoda as a "bridge" to change the tune from minor to major for the 

second strain in a reasonable way, without being forced, expressing the admiration to Thanh 

Hoa girls who are always happy in wartime or peacetime 

Example 9: Excerpt from Di cay (Dong Anh Lantern Dance) 

  

Example 10: Excerpt from Hey you planting rice under the moon by Nguyen lien 

 

 

In addition to the songs presented above, there are also a number of other songs about 

Thanh Hoa that use Dong Anh folk tunes successfully, such as  Long long que Thanh (Pho Duc 

Phuong), Singing about Thanh Hoa (Xuan Chung), folk songs of the past and present (Xuan 

Lien)... 

Among Thanh Hoas folk songs , the Ma river song is a genre associated with the river 

environment. This is also a river associated with the heroic past in the history of the struggle 

for national defense of the people of Thanh Hoa. 

The Ma river song is famous for its own characteristic. The Cuong-Xo style for people 

rowing along the river when crossing rapids or running aground… Many musicians have used 

these features very successfully in their songs to reflect the cultural identity of the land. 

The Xuong-Xo style is performed by the vocalist in combination with the accompanying 

chorus of the boatmen. The Xuong is usually performed by one person, and the Xo is a 

collective performance performed by many people. 

For example, after the description of the performance of the song "Ho docked" in the 

Ma River songs (singer: Vo Hong Ngai), bold letters are performed by the singer, italic words 

are sung by the group): 
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 “Dô tà! Dô tà! Lác trông dô tà phong cảnh dô tà vui thay! Dô tà! Báo Bồng dô tà Báo 

Bồng dô tà có phải dô tà chốn này dô tà hay không dô tà dô tà dô tà dô tà! Báo Bồng dô tà 

Báo Bồng dô tà có đất dô tà đất đế vương dô tà ai về dô tà! Bồng Báo dô tà cầm cương dô tà 

ngựa hồng ơ dô dô tà dô ta dô tà dô dô ta dô ta dô tà”. 

Xuong-Xo style is also accompanied by the rhythmic beat of feet stomping on the board, 

mixed with the sound of water splashing on the Ma river. A series of songs inspired from the Ma 

River song to develop themes and content, some of which were very successful. This singing 

style creates the strong and solid nature of the Ma river song, which is very suitable for performing 

epic songs. 

Heroic Thanh Hoa is a famous song by Hoang Dam. It was born in 1965 after the 

glorious victory of Thanh Hoa's army and people with the focus being Ham Rong - Nam Ngan 

in two days 3 and 4 months April 1965 shot down 47 American enemy aircraft in the sky of 

Thanh Hoa : "Who returns to Thanh Hoa heroically, the homeland of Le Loi is famous for its 

history...". At the beginning, the melodies of the Ma river song have been impressively 

expressed through the chants: "Do ta, do ta", "Eo do no ta do do", "Eo ho ho ho drill" ". 

The whole song uses almost the same musical material of the Ma River. It is not taken 

from the same tune, but from many songs. The Xuong part (melody) of the first part of the song 

is developed focusing on two main melodies: Double-tempo I and Double-tempo II with the 

following characteristic motifs: 

Example 11: Xuong part in Double tempo II: 

  

Example 12: Xuong part in Heroic Thanh Hoa 

 

Phần xô trong ca khúc tạo sự hưởng ứng của nhiều người bằng âm điệu khỏe mạnh, 

hoành tráng, bởi các yếu tố âm nhạc, lời ca đặc trưng của phần xô trong điệu Hò làn ai của hò 

sông Mã phát triển khá chặt chẽ.  

Có thể, so sánh phần xô trong Hò làn ai: 

The Xo part in the song created the response of many people with a strong and majestic 

tone because the musical elements and lyrics of the Xo part in the Ho Lan ai tune of the Ma 

River song developed quite closely. 

It can compare Xo part in Ho Lan ai: 
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And Xo part in Heroic Thanh Hoa 

 

After the above opening part, the author took the motifs and melodies of many other 

melodies in the Ma river song, such as Ho roi ben, Ho xuoi nhip doi I, Ho xuoi nhip doi II, Ho 

lan van, ho ru ngu to develop the song. 

In the second strain, the author repeats the melody of the first strain but doubles the 

length and expands the structure. In particular, the author turns the urgent and rushed material 

of Ho cap ben to create the gong sound on the g - d sound group and then moves to a - d - a -e 

or a - c - a – d that makes accompaniment to the melody of the second strain. The author has 

built a heroic, optimistic melody in accordance with the lyrics of victory of our army and people. 

The song has made a strong impression on listeners and was a source of encouragement for 

Thanh Hoa's army and people in the new fiercer battle. 

The song Downing Rafts with Golden Horses by Thanh Nhung based on the lyrics of 

Ha Van Ban's poem has used the material "Ho nhip doi I" (Song Ma Song) as an accompaniment 

to describe the rafting of the Ma River very effectively. 

Example 13: Excerpt from " Downing Rafts with Golden Horses by " by Thanh Nhung 

 

With the Ma River song, each musican has a different way of using this material, but 

most of them take some motifs such as: melodies with many double hooks going up and down 

the minor interval 7  (sometimes skipping the third tone) to the first tone; take the sound of Xo 

songs to develop. Some typical songs are Returning to the song of the Ma River (Huy Thuc), 

Going to the Dream (Nguyen Van Ty), Heroic Nam Ngan Youth Song (Pham Tuyen), Loving 

the People of Thanh Hoa (Doan Bong), Walking in the middle of Le Loi Avenue (Nguyen 

Cuong), Celebrating the singing voice (Minh Quang), Singing about the Thanh hometown (To 

Hai), The girls of Thanh province (Phuc Minh),  beautiful and heroic Thanh Hoa (Le Quang 

Nghe) ), Heroic Thanh Hoa (Duc Nhuan), Returning to visit Ma River (Minh Khang), Beautiful 

couple of Thanh province (Nguyen Trong), Voice of Ma River (Hoang Song Huong), I'm still 
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alive (Thanh Dong), The sound of singing (Hoang Sam), Spring in the land of Ham Rong 

(Nguyen Lien), The passionate song of Thanh province (The Viet)... 

Sometimes musicians also combine both Ma River songs and Dong Anh folk songs into 

their works such as: long Long que Thanh by Pho Duc Phuong. In the first strain, the lyrical 

molodies are added. However, the typical characteristics of Ma river song such as the 4th 

interval, the 5th interval combining with ascending major 2nd interval… 

Example 14: Excerpt from Ho xuoi nhip doi hai ( The Ma River song) 

 

Example 15: Excerpt from Long long que Thanh by Pho Duc Phuong 

 

If the first strain focuses on the melody of the Ma River as the theme, the second part is 

developed based on the melody of the song Di cay - Dong Anh folk song. The melody of the 

song Di cay is changed. Regarding the pitch, in the words len and chua is the relationship 

between the horizontal bar and the bar Huyen in folk singing about the 4th right interval, while 

in the song it is the second major descending. The words bang and den in the folk song sing the 

same pitch, but in the song it is the second major interval going up. In addition to that change, 

the melody of the song still retains the main tones, the words len, sen are kept same to the pitch 

of the folk song. 

Example 16: Excerpt from Long Long que Thanh by Pho Duc phuong 

 

The song returing to Thanh Hoa by Le Xuan Chung was also developed on the material 

of Ma river song and Di cay  - Dong Anh folk song.  

Example 17. Excerpt from singing about Thanh Hoa by Le Xuan Chung 

                

Additional music in the second strain uses the music from the song Di cay 

Example 18: Excerpt from singing about Thanh Hoa by Le Xuan Chung 
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Thanh Hoa is also famous for Xuan Pha game in Xuan Truong commune, Tho Xuan 

district. Xuan Pha game is the name of the system of five games: Hoa Lang, Chiem Thanh, Ai 

Lao, Tu Huan, and Ngo Quoc performed at the Xuan Pha village festival. Hoa Lang game has 

Cheo Chau tune, Tu Huan game has Tu Huan tune, Ngo Quoc game has Cheo bat tune  and  

Cheo can tunes. The songs in Xuan Pha game are structured as a complete song, imbued with 

Thanh Hoa folk music and royal performance style. The lyrics are simple but also very witty 

and affectionate... 

Xuan Pha game has not been introduced much, so the songs using its materials are few. 

However, the song "Spring drums" by Do Hoai Nam shows us the value of Xuan Pha games. 

The author takes the early tunes of Cheo can and Cheo bat in the game Xuan Pha to develop 

into his work. 

Example 19: Excerpt from Cheo can in the game Xuan Pha 

  

  

With lyrical lyrics praising the homeland that is reaching out to spring and the bustling 

melody in the drum game, the song "Spring drumming" makes Thanh Hoa more springy. 

5. Discussion 

Applying creatively Thanh folk songs into composing songs written about Thanh Hoa, 

The composers have used the characteristic intervals or adapting some in the Ma river song and 

Thanh Hoas lamp dance in their songs. These are both important contributions and urgent 

requirements for generations of Vietnamese musicians about the way to properly and effectively 

solve the relationship between tradition and modernity, preservation and innovation, national 

and international music so that Vietnamese music has both advanced and modern elements, 

while preserving elements of national identity in the whirlwind of globalization. 

6. Conclusion 

In the past years, many Thanh folk songs have been affirmed in the hearts of the public. 

They are not only the pride and motivation for Thanh people to overcome all dangers and 

struggles to overcome natural disasters, repel foreign invaders, and build a rich and beautiful 
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homeland, but also bring millions of hearts in the country closer together in a common happy 

home. 

From the approach of traditional theory of creation, it can be seen that the inheritance 

of identity elements of Thanh folk songs has created new works. However, they are not simply 

stereotypical works according to the period. rhythm, rhythm, and lyrics of folk songs, but also 

the reproduction and creation of traditions in new musical works. The historical development 

of world music shows that folk music's treasure is the source and inexhaustible valuable 

material for musicians to use and inherit in their creation. 
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